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may even have hysterical phantasies and other symptoms1;
while the introvert wraps himself about with compulsive
feelings of inferiority, which take him unawares and put
him into a no less dismal plight2.
The resemblance between the Prometheus of the
" Pandora" and the Prometheus of Spitteler goes no
further. He is merely the collective (itch for action',
which in its onesidedness signifies a repression of the
erotic. His son Phileros ("he whom Eros loves") is
simply erotic passion ; for, as the son of his father, he
must, as is often the case with children, retrieve under
unconscious compulsion the unlived lives of his parents.
The daughter of Epimetheus, the unreflecting, the type
that acts heedlessly after first deliberating, is significantly
Epimeleia (Anxiety). Phileros loves Epimeleia, Pandora's
daughter, and thus the guilt of Prometheus, who has re-
jected Pandora, is expiated. Prometheus and Epimetheus
become simultaneously reconciled, whereby the Promethean
industry turns out to be unrecognized erotism, while
Epimetheus' persistent reference to the past is shown to
be rational misgivings, which might well check the equally
persistent productiveness of Prometheus and restrain it
within reasonable bounds.
This effort of Goethe to find a solution, which appears
to be evolved from an extraverted psychology, brings us
back to Spitteler's attempt, which we left for the time being
in order to discuss Goethe's Prometheus figure.
Spitteler's Prometheus, like his God, turns away from
the world, the periphery, and gazes inwards to the middle
point, that " narrow passageJ) of re-birth. This concentra-
tion, or introversion, brings the libido gradually into the
1	In place of these, a compensatory outburst of sociability may
appear and a more intense impulse to social claims;   in the eager
pursuit of which forgetfulness is sought.
2	As compensation, a morbid and feverish activity may appear,
which also serves the purposes of repression.

